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Abstract:  

 

ñCityscape: city horizon-housing horizonéa tour of the no-monuments of Madridò  is 

an essay made of three Conceptual Actions and an Epilogue, where we operate into a 

critical position in between art and architecture, describing another understanding of 

urban landscape.   

As curators of the Commemorative International Exhibition of ñMadrid 25EMVS Land 

and Housing Municipal Companyò, the Congress City Futures`09 let us to build a 

conversation framework with other international strategies about the different ways of 

continuing building our ñinner and external landscapesò. 

To promote an ñUrbanscape Laboratoryò: a place to educate the aesthetic and ethic 

sensibility, previous to do any social act into our cities, let say politic act, architectural 

act, economic acté Meanwhile, we operate from our seminars ñHybrid Actions in 

between Art and Architectureò on the degree course, and ñThe Construction of the 

Landscapeò on the postgraduate course, at the Madrid Architecture School, as encounter 

places, where to  reflexion from the border line into disciplines.  

 

. 
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ñMADRID CITYSCAPE: CITY HORIZON-HOUSING HORIZON 

éA TOUR OF THE NO-MONUMENTS OF MADRIDò 
 

 

 

ñCityscape: city horizon-housing horizonéa tour of the no-monuments of 

Madridò operate into a critical position in between art and architecture, 

describing another understanding of urban landscape.  The quality of 

architecture and urban design affects the quality of life in our cities.  

 

As curators of the Commemorative International Exhibition of ñMadrid 

25EMVS Land and Housing Municipal Companyò, the Congress City 

Futures`09 let us to build a conversation framework with other 

international strategies, in order to follow the investigation about the better 

way of continuing building our inner and external landscapes, of our cities, 

let say, of our social lives. 

 

We have realized the need of a new kind of gaze on the city, in between ñart 

and architectureò. The need to look for singular references, diverse values 

of space, a multidisciplinary closed-up to the meaning of architecture and 

the needs to focus in various fields, could helps us to redraw the essence of 

the urbanscape: inner and outer landscapes.  

 

 

How shall we inhabit the urban- landscape? 

 

The Basque artist Jorge Oteiza fabricated a specific gaze, which one we 

transform into city parameters, as an instrumental one, by incorporating 

other attitudes, in between art and architecture, oscillating between oblivion 

and memory: 

   

ñTo different shapes of man correspond different 

interpretations of the landscapeé.There are comings 

and goings in the landscape; and these trips are 

unceasing in the formative process of a type of man, of a 

culture..."                                    

Jorge Oteiza 
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Departing from different assumptions, Gilles Deleuze and Felix Guattari 

note, and we signal and appropriate in order to define the meaning of urban-

landscapeò: 

ò...There are lines of articulation, strata, and 

territorialities; but there are also lines of flight, 

territorialisation movementsémaking maps, constructing 

maps, the map is open, it is connectable in all its 

dimensions, collapsible, reversible, susceptible of 

receiving constant modifications...  

éit can be broken, turned upside down, it can adapt to 

mountains of any nature, be started by an individual, a 

group, or any social formation. It can be drawn on a 

wall; it can be conceived as a work of art, constructed as 

political action or as meditation...ò
1  

 

In order to apprehend and comprehend the different dimensions composing 

any piece of urban space, to decode a possible cartography, we will look at 

the landscape from the landscape: these pages let us to continue the dialectic 

procedure, in order to follow the investigation about the better way of 

continuing building our ñinner and external landscapesò, of our cities, let 

say, of our social lives.  

 

There will occur in a kind of triptych, of three actions, conceptual ones and 

an epilogue: 

 

1ª CONCEPTUAL ACTION: Art and Architecture in between 

URBANSCAPE. Memory Landscape 

2ª CONCEPTUAL ACTION:  INNER AND OUTER URBANSCAPE.   

3ª CONCEPTUAL ACTION: GOINGS AND BACKS TO THE 

LANDSCAPE. (A strategy) 

Epilogue:   

Madrid cityscape:éA Tour of the no- monuments of the contemporary city. 

 

                                                 
1 Deleuze, Gilles and Guattari, Félix. ñRHIZOMEò. Spanish edition, ñRIZOMAò, Ed. Pretextos 1977 
    Typographical  manipulation  D.G./ C.L. 
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1ª CONCEPTUAL ACTION: Art and Architecture in between URBANSCAPE.  

Memory Landscape 

 

 

ñUrbanscape after the Delight Garden:  

Conceptual action, the inhabitants of the BoschËs Gardenò 

 

 

© Archives D.G./C.L. 

Assemblage:C.Lapayese 2001
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1ª CONCEPTUAL ACTIO N: Art and Architecture in between URBANSCAPE. Memory Landscape 

 

 

We wish to discover the different dimension that these specific landscapes go through, by following a 

process of displaced repetitions. In each ñsiteò we shape a sort of ñlandscapeò of our own, around which the 

architectures emerge. 

We would like to reflect from this gaze on the landscape, from artistic, philosophical, and aesthetic stances. 

To apprehend and comprehend the different dimensions, composing any piece of multiple landscapes, in 

order to decode a possible cartography to continue our route, ñgoings and backsò, we will look at the city as 

cultural landscape.  

 

The "landscape feeling" is the main motif behind the Basque artist Jorge Oteiza study of the "Megalithic 

American Sculpture", which he completed after his stay to South America:   

    

"....The landscape is a multiple and sensitive body, charged with mysterious 

energies, wheeling fatefully over us, with the key to our destiny.ò
2
 

 

If we understand ñmemoryò as the function enabling us to retain past experiences, and if we understand 

ñlandscapeò as a sensitive body, the ñlandscapes of memoryò are shaped as sensory and semantic 

memories inhabiting the corporeity of the landscape and retaining its past experiences.  

 

In the comings and goings to the city, we start a process of reading/ writing, transcription/ translation of 

the urban-landscape. If the landscape is a sensitive body, it can feel outside stimuli, it feels under its skin. 

In the memory, the words of Mendes or Ito. 

The ñlogic of the landscapeò 
3
 would be written like a simple formula, with possible variations, that 

remember the complex number: 

 

   (Art(scape) +  Architecture(scape)) = Urban (scape) 

 

Memory is like a non-site where we store information from all our senses. In our memory we have the 

most developed and specialized iconic storage, recording visual information, and echoic storage, 

recording auditory information. 

 

Thus the data collection phase on the territory operates between both senses. There are comings and 

goings to the urban territories: in the first trip, a tour ï scalar, planned, topological -; in the second trip, a 

walk ï scalar, randomï that would be our approximation from a sort of ñspatial biology...ò
4
 to the urban 

territories.  In the memory is the ñTour of the Monument of Passaicò, by Robert Smithson. 

 

Reflecting in these surroundings, in the landscape of memory, allows us to unfold ñcreative processesò 

and map cavity-landscapes, tunnel-landscapes, mirror-landscapes... by successively entering and exiting 

the urbanscape, we will draw a cartography,  ñthe folds of cultural landscapeò
5
.  

                                                 
2 Oteiza, Jorge ñINTERPRETATION  OF AMERICAN MEGALITHIC SCULPTURAL ARTò 
  Ed. Cultura Hispánica 1954. Spain.                                                                                          

 
3 Gazapo, Darío, Lapayese, Concha ñTHE CONSTRUCTION OF THE LANDSCAPEò 
  Postgraduate Course  2002/2010   E.T.S.A.M 

 
4 Lapayese, Concha. Thesis ñDISARCHITECTURE. DECONSTRUCTIONò     
  New Descriptor E.T.S.A.M. 
 
5. Idem 5. 
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2ª CONCEPTUAL ACTION:  INNER AND OUTER URBANSCAPE. 

 

ñUrbanscape after 11
th
 September 2001: Dali en New York 

Seven doors to the next millenniumò 

 

 

 

© Archives D.G./C.L. 

Assemblage: C.Lapayese 2001 
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2ª CONCEPTUAL ACTION:  INNER AND OUTER URBANSCAPE.  

 

 

If we can learn to feel the ñurbanscape as sensitive bodyéò we can understand that scope is able to feel 

outside stimuli, able to feel under and inner the ñskinò, that we could learn from the vision of the bask 

artist Jorge Oteiza: he fabricated a specific gaze, which one we transform into city parameters, as an 

instrumental one, by incorporating other attitudes, in between art and architecture, oscillating between 

oblivion and memory: 

   

ñTo different shapes of man correspond different interpretations of the 

landscapeé.There are comings and goings in the landscape; and these trips 

are unceasing in the formative process of a type of man, of a culture..."
6
  

                                      

 

It is a process of ñdisplacementsò in between ñto thinkò and ñto feelò the landscape. It is a work in 

progress, as happen in the external periphery of the new developments of our contemporary cities and 

inside the old part of our cities: ñgoings and comings backsò to the urbanscape.  

 

Belonging to a specific culture, a shape of man of the XXI century, we have our own interpretation of the 

urbanscape, our specifics voices, from theòexpansive field of architectureò. Paolo Mendes Da Rocha and 

Toyo Ito are two exponents of an understanding of our cities, who takes the ñinhabitantò to the central 

position of the matter: 

 

 

. - Inner landscape: the dignity of the ways of living.  The opinion of the social housingôs inhabitants is 

considered the most valued criteria to evaluate the work achieved in our cities: 

 

ñéA home is no more than the activity that it congregates inside. A house has 

the size to permit a childôs race. 

éA child that does not exist yet, one that is on the way, and is the builder of his 

houseémaybe the house has not built yet, ébut the children are already 

running through itéò
7
 

Paolo Mendes Da Rocha  

 

 

.-Outer landscape: the creation of public space in a logical context, in which is must develop. 

 

ñéThe trees ceremony has become possible every spring of our lives, in every 

fragment of city that we will re-createéò
8
 

Toyo Ito 

 

 

 

                                                 
6 Oteiza, Jorge ñINTERPRETATION  OF AMERICAN MEGALITHIC SCULPTURAL ARTò 
Ed. Cultura Hispánica 1954. Spain.         
                                                                                  
7 Mendes Da Rocha, Paolo in conversation with C.L. y D.G. Madrid 2006.  
ñMADRID HORIZONSò Exibition curated by Lapayese and Gazapo. 
 
8 Ito, Toyo in conversation with C.L. y D.G. Madrid 2006. 

 ñMADRID HORIZONSò Exibition curated by Lapayese and Gazapo. 
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3ª CONCEPTUAL ACTION: GOINGS AND BACKS TO THE LANDSCAPE 

 (A strategy) 

 

ñUrbanscape Another tour to the no monuments of Passaic 

 1967-2007: from  

Robert Smithson. Accomparative Actionò         

  W 74º 06´ 72"   N 40º 52´ 82"  

 

 

© Archives D.G./C.L. 

Assemblage: C.Lapayese 2007 

 


