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Abstract:

i Ci ape:scity horizohousi ng hor i zomérnament®aof Madr@fs t he no
an essay made of thr&@onceptual Actions and dfpilogue where weoperate into a

critical position in between art and architecture, describing another understanding of

urban landcape.

As curators of the Comme mo Madtdi2bEMVI Lartder nat i «
and Housing Municipal Compaaythe Congres<City Futures 09let us to build a
conversatiorframeworkwith other international strategi@bout the different waysf

conti nui ng inbenand extermbandseapés f

To pr o mdJtbenscapa Laboratory : a place to educate the
sensibility, previous to do any social act into our cities, let say politic act, architectural
act, economiwhi d et é wdeaoperate from our sem

bet ween Art and Architecturedo on the degr e
Landscapeodo on t hatthe MadtidgArchitdcture Sahoolcescountsre
places, where to reflexion frothe border line into disciplines.

KEYWORDS Landscap£Cityscapé Urbanscapd.aboratory No-monumen#rtscapé
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ACi tyscape:howisti yn gh d oo tekermemérament® of

Madridd operate into a critical positic
describing another understanding of urban landscape. The quality of
architecture and urban design affects the quality of life in our cities.

As curatorso f the Commemorative IMadridr nati o
25EMVS Land and Housing Municipal Company t he @tpngr es s
Futures'09 let us to build a conversation framework with other
international strategie# order to follow the investigation about thetter

way of continuing building our inner and external landscapes, of our cities,

let say, of our social lives.

We have realized the needahew kind of gazen t he ci t art, i n b
and architectur® The needo look for singular references, dirge values

of space, a multidisciplinary closegb to the meaning of architecture and

the needs to focus in various fields, could helps us to redraw the essence of
theurbanscapeinner and outer landscapes.

How shall we inhabit the urbanlandscape?

The Basqueartist JorgeOteizafabricateda specific gaze, which one we
transform into city parameters, as mstrumentalone, by incorporating
other attitudesin between art and architectuoscillaing between oblivion
and memory:

ATo different shaps of man correspond different

interpr et ati ons of .Therd are doraimgsl s c ap e
and goings in the landscape; and these trips are
unceasing in the formative process of a type of man, of a
culture..."

Jorge Oteiza



Depating from different assumptions, Gilles Deleuze dralix Guattari

note, and we signaind appropriate in order to define the meaning of urban

landscape:
0 . hereT are lines of articulation, strata,and
territorialities; but there are also lines of fligh
territorialisationmo v e me n t snm&aps acknstruajing
maps the map is open, it is connectable in all its
dimensions, collapsible, reversible, susceptible of
receiving constant modifications...
eit can be broken, turned ups
mauntains of any nature, be started by an individual, a
group, or any social formation. It can be drawn on a
wall; it can be conceived as a work of art, constructed as
political actionor as meditation.o"

In order to apprehend and comprehend the diffedeénensions composing

any piece of urban space, to decode a possible cartography, we will look at
the landscape from the landscaipese page®t us to continue the dialectic
procedure in order to follow the investigation about the better way of
contiruing building ourfinner and external landscapé@s of our cities, let

say, of our social lives.

There will occur in a kind of triptych, of three actions, conceptual ones and
anepilogue:

12 CONCEPTUAL ACTION: Art and Architecture in between
URBANSCAPBViemory Landscape

22 CONCEPTUAL ACTION: INNER AND OUTR URBANSCAPE.

32 CONCEPTUAL ACTION: GOINGS AND BACKS TO THE
LANDSCAPE. (A strategy)

Epilogue:

Madr i d c iAfTguisottleemamorements of the contemporary city.

1 DeleuzeGillegnd GuattafélixRHIZOMES p ani s h e d iEt.RPradentos 19VR|1 Z OMA 0O ,
Typographical manipulation D.G./ C.L.



12 CONCEPTUAL ACTION: Art and Architecture in between URBANSCAPE.
Memory Landscape

fiUrbanscape after the Delight Garden:
Conceptual action, the inhabitantssf t he BoschEs Gardeno

© Archives D.G./C.L.
Assemblage:C.Lapayese 2001



12 CONCEPTUAL ACTIO N: Art and Architecture in between URBANSCAPE. Memory Landscape

We wish to discover the different dimension that these specific landscapes go through, by following a

process of displacagpetiions I n each fAsited we s hwpaounawhishachret of @Al a
architectures emerge.

We would like to reflect from this gaze on the landscape, from artistic, philosophical, and aesthetic stances.

To apprehend and comprehend the different dimensions, composing any piece of multiple landscapes, in
ooder to decode a possible cartography tthecitgasnti nue o
cultural landscape

The"landscape feeling" is the main motif behind the Basque artist JaBgeizastudy of the "Megalithic
American Sculpture'which he completed after his sttty South America:

"....The landscape is a multiple and sensitive body, charged with mysterious

energies, wheeling fatefull% over us, wit
I f we wunderstand fime mousyodetam pasttexperientes, mrdtif wounderstand b | i n g
ilandscaped as a sensitive body, the Al andscapes ¢

memories inhabiting the corporeity of the landscape and retaining its past experiences.

In the comings andoings to the city, we start a process of reading/ writing, transcription/ translation of
the urbadandscape. If the landscape is a sensitive body, it can feel outside stimuli, it feels under its skin.
In the memory, the words of Mendes or Ito.

Thefi | o gfithe landscapé® would be written like a simple formula, with possible variations, that
remember the complex number:

(Art(scape) + Architecture(scape)) = Urban (scape)

Memory is like anon-site where we store information from all our sensesodin memory we have the
most developed and specialized iconic storage, recording visual information, and echoic storage,
recording auditory information.

Thus the data collection phase on the territory operates between both 3éwsesare eamings and
goings to the urban territoriem the first trip, a toui scalar, planned, topologicglin the second trip, a
walk i scalar, randointhat would beous p pr o x i mat i o nspatial ologya’ tostieurban o f i
territories. In the memorngt h e ridfthe Monument of Passdic by Robert Smithson

Reflecting in these surroundings, in the landscape of memory, allows us to finfolde at i vé pr ocess
and map cavityandscapes, tunnédndscapes, mirrdandscapes... by successively entering andnexiti
the urbanscape, we will draw a cartograpfiyt he f ol ds etapebtur al l and

2 Oteiza, JorgNTERPRETATION OF AMERICAN MEGALITHIC SCULPGURAL ART
Ed. Cultura Hispanica 1954. Spain.

3Gazapo, Daricapayese, Condial HE CONSTRUCTI ONOOF THE LANDSCAPE
Postgraduate Course 2D E.T.S.A.M

‘Lapayese, OBARCHIARECTURE.DECONSTRUCTION
New Descriptor E.T.S.A.M.

5 ldem 5



232 CONCEPTUAL ACTION: INNER AND OUTER URBANSCAPE.

fiurbanscape after 1 September 2001: Dali en New York
Seven doors to the next millem u mo

© Archives D.G./C.L.
Assemblage: C.Lapayese 2001



23 CONCEPTUAL ACTION: INNER AND OUTER URBANSCAPE

If we can learn to feel the u r b a nas seasjiive body0 we can understand that sc
outside stimuli, able to feel undercamne r t h e fiwe kauld kearnrbm tiha visionof the bask

artist Jorge Oteiza: he fabricatedspecific gaze, which one we transform into city parameters, as an
instrumental one, by incorporating other attitudes, in between art and architestiliating between

oblivion and memory:

iTo different shapes of ma n correspond
|l andscapeé. There are comings and goings i
are unceasing in the formative process of a type of man, of auralt."®

It is a process ofdisplacementsi n bet ween @At o t hlandskapelt &smadvorkiim o f eel 0
progress, as happen in the external periphery of the new developments of our contemporamydcities
inside the old part of our citiefigoings and comings baak$o theurbanscape

Belongingto a specific culture, a shape of man of the XXI century, we have our own interpretation of the
urbanscape, owspecifics voices fromt hexpansive field of architeatr éélo Mendes & Rochaand

Toyo Ito are two exponents of amderstanding of outities, who takes théinhabitand to the central
position of the matter:

. - Inner landscapethe dignity of the ways of livingT he opi ni on of +hhhb#antsiec i al h ot
considered the most valued criteria to eas the work achieved in our cities:

féA home is no more than the activity thc¢
the size to permit a childbés race.

€A child that does ntheway, anx is the builder ofhis one t ha
houseémaybe the house has not buil't yet
running through itébo

Paolo Mendes Da Rocha

.-Outer landscapethe creation of public space in a logical context, in which is must develop.

fi é Tehltrees ceremony has become possible every spring of our lives, in every
fragment of city thatwe willre r e af e é 0
Toyo Ito

60t ei z dNTERPRET@EHONAOF AMERICAN MEGIAIC S CULPTURAL ARTO
Ed. Cultura Hispanica 1954. Spain.

”Mendes Da RocPaolo in conversation withyCD.G. Madrid 2006.
MADRID HORIZGNS E x i b i t Lapayesecand Gazagod by

8ltg Toydn conversation with C.L. y D.G. Madrid 2006.
MADRID HORIZGNSEx i bi ti on curated by Lapayese and Gazapo.



32 CONCEPTUAL ACTION: GOINGS AND BACKS TO THE LANDSCAPE
(A strategy)

fiUrbanscape Another touo the no monuments of Passaic
19672007:from
Robert SmithsorAccomparative Actioa

W 74° 06" 72" N 40° 52" 82"

© Archives D.G./C.L.
Assemblage: C.Lapayese 2007



