
  

FROM MACHU PICCHU TO BRASILIA: 
THE MEANING OF THE CONTEMPORARY STREET 

 
Bastidas, J  

 
M.Sc. Jairo Bastidas. Professor of Department of Architecture and Urbanism.  

Universidade São Francisco. Rua Alexandre Rodrigues Barbosa No. 45. Centro.  
Itatiba-SP, Brazil. CEP 13251-900. Phone (+55 11 4534 8000).  

E-mails: jairobg@gmail.com / wairo71@yahoo.com / jairo.bastidas@saofrancisco.edu.br 
 
Abstract. This paper studies how Machu Picchu and Brasilia, cities that thrive 
in distant moments, can bring teachings to the understanding of contemporary 
urban configuration and public space appropriation.  This work is modeled by a 
comparative analysis based on topoceptive theory. It looked at approaches of 
primary and secondary morphologic categories. Preliminarily, it stands out that 
Machu Picchu and Brasilia not just keep the similarity of be UNESCO Cultural 
Patrimony of Mankind but at the same time others features. In the sequence we 
come across head on the debate between indigenous vernacular architecture and 
modern architecture, since it believes that apparently ambiguity transformed the 
society, culture and configurations of the cities. It is inferred from this 
perspective that we witness decline of the street’s life due ti harmful doubts 
come from abrupt junction of morphologic structures that, does not configure 
the spatiality of the cities.  
 
Keywords. Urban morphology, spatial perception, Brasília, Machu Picchu, 
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I. Introdution . The vitality of city streets has been field of study of different 
approaches by specialists. Although all of them trend for the explanation of their 
oscillations is imperative to emphasize that only associations political, 
administrative, social, religious, economic in a isolation way are not sufficient to 
attempt a coherent answer. 
Thus, this paper proposes a analysis of two anchored cities by morphological 
explanations. That is, trying to decode what is the meaning and significance of 
the formal attributes of urban structures in order to the collective can assimilate 
them. We must clarify that the responsibility for creating a dynamic urban 
relapses in the urban centers and in residential areas. From this perspective will 
attempt to establish a number of confrontations and similarities of two 
paradigmatic urban structures, Machu Picchu and Brasilia. 
From the conceptual point of view may be a product still in gestation. This is 
born from research aimed at understanding Spanish and Portuguese colonial 



  

urban conglomerates and some specific aspects1 allow the insertion of 
explanations and external contributions to better understanding and 
consolidation (Trebbi, 1985). 
II. The analysis of two urban settings. In general, when the urban matter of 
previous seasons is approached there is some tendency to establish relations 
with today's values. It is believed that this attitude does not direct an appropriate 
way of guiding a broader discussion of the status of the city, because leads to a 
conceptual disagreement. That is, establishing an idealization of a time with a 
particular context compared with other different. One approach to that slant 
becomes general and isn´t enough and makes hard an approximation to the 
memories and meanings of the city. 
Thus, our position before a whished landscape should consider it as an object of 
study filled with conflicts and contradictions. This allows to assume that the 
contexts: social, economic, political, religious, etc. fulfill a role that marked the 
spatial configurations in that specific period. Can be considered as a general 
assertion that the space is not neutral because it is strongly permeated by these 
variables. 
In the choice of this study is implicit the premise that to understand the spatiality 
of the today’s urban tissue is essential to establish a morphological retrospective 
analysis of cities. It is believed that the city´s shape always holds an aesthetic 
intention and motivation resulting from their inter-relationship of various factors 
in society. 
This article has as affirmation that is possible to know the whole formal urban 
from its various constituent parts, calling for a study configuracional and 
topoceptiv. The analysis is based on expectations of identification and 
orientation from the visual incentive generated by the physical form (Kohlsdorf, 
1997). Methodology chosen by the following topoceptivs categories: the 
elements of the track (plot, loop, block) and building elements (such as the 
background) that approach in understanding the morphology of the public areas 
(free areas and street).  
After being briefly explained some concepts that mark of the approach, it will be 
clarified some specific characteristics of cities and societies study objects of this 
article. 
Machu Picchu. The Inca Empire ruled part of South America from 1300 until 
1532. The model of organizing society was pyramidal: noble (rulers, military 
leaders, judges and priests) at the top and low class (craftsmen and farmers) in 
the base. In the Empire the activities of daily life were predetermined. The 
gender, age and stratum marked all the family, social and productive roles to be 

                                                 
1 Especially those referred to other areas of knowledge such as anthropology, sociology, psychology, 
etc. 



  

played. The roles were immutable, which were only circumvented in some 
circumstances when certain subjects to serve the elite (Espinoza, 1987). 
The city shows some advanced systems engineering, but lack of industrial 
methods in scale. The ignorance of iron and the wheel as support the production 
activities required the use of extensive manpower. In this scenario, the Inca state 
aimed the demographic expansion, also looking to increase the productive 
population. So, come up Machu Picchu (Hardoy, 1964). 
Archaeological history shows that Machu Picchu, reflect in the capital Cuzco, 
was built in 1450. Machu Picchu is a city stuck in the apex of the Andes up to 
2,350 meters high and 350 meters above the Urubamba river made of stone and 
marble. It is believed that use of these materials had the character religious 
symbolism to denote strength and longevity (Bingham, 1979). The form and 
function of Machu Picchu has been cause of theoretical discrepancies, the most 
convincing to point at direction of the urban conglomerate came up by religious, 
strategic and economic motives. The difficulty of access to the city and the 
"proximity" to heaven solidify these hypotheses (Bouchard, 1991). 
Machu Picchu can not be considered an isolated complex. There were some 
complex neighbors who provided food for the city, because the actual area of 
plantations resulted insufficient. The communication between these groups was 
made possible by a network of paths, 8 reached Machu Picchu. It is worth 
pointing out that buildings in other cities doesn’t the quality found in Machu 
Picchu. 
In 1540, the city suffered its decline for two reasons: the death of Pachacutec, 
which meant the strong competition with the prestige of the properties of king’s 
successors. Alternation of ways, because the link between Ollantaytambo and 
Vilcabamba (major cities of the region) became more popular because it had 
more comfort compared to a connection of Machu Picchu (Gutierrez, 1989). 
Thus, the place was slowly away from a commercial and strategic axis in that 
Peruvian region. 
Brasília. The city of Brasilia was born in the midst of a socio-political context 
troubled2 due to the transfer of the capital of Brazil, for strategic , political and 
economic reasons, which justified its shift from the Rio de Janeiro to the Central 
Plateau. The proposal that we know today, far from being a really isolated and 
unilateral fact in history, is the gradual settlement in the course of decades. 
For the urban project of Brasilia was initiated a public competition restricted to 
Brazilian people. From the 28 proposals the winning one was made by author 
Lucio Costa and was promulgated in March of 1957 and the city was 
inaugurated on April 21, 1960. Brasilia model can be considered the most 

                                                 
2 Some authors suggest that in previous years to design and construction of Brasilia was being 
managed the movement of the Brazilian dictatorship which was consolidated in April 1964 and ended 
in 1984. 



  

expressive, rigorous application of the CIAM's principles and the Athens’s 
letter. 
Currently, Brasilia is a city polinucleated3. Thus, we must make a conceptual cut 
to clarify the approach of the text is limited to the analysis of the so-called Pilot 
Plan as an object of study alone4, ignoring the implications behind other towns 
in the vicinity of the existing territory - satellite cities5-. 
III. The Morphological categories. After the items discussed above, the next 
parts of the text will address of the scope urban-architecture, in particular, the 
morphological aspects mentioned in the methodology part. This analysis is not 
only descriptive, but critical, because it seeks to establish the transitions, 
similarities and inconsistency of the joint urban of Machu Picchu and Brasilia. 
To this purpose were created configurations categories suitable for decoding the 
characteristics of cities: the topography and local, the layout, the street, the 
block and plot, the public space, the scale and proportion of buildings and the 
vegetation. 
It is worth stressing that this process is not mandatory, but didactically necessary 
considering the categories alone can produce contrasts that allow a better 
reading of spatiality. The explanation will have a chronological order, ie the first 
one Machu Picchu and the second one Brasilia. After developing each category 
will be trying to comment that subsidize the understanding of the contemporary 
street based on previous experience, later in the text, build the conclusions. 
The topography and local. Machu Picchu takes up the top of uneven 
mountains, and strategic place in the Andes mountains. A priori this condition 
impose that the route of its urban network has irregularities in the streets. The 
steep slopes are diluted calling the use of extensive excerpts of stairs between 
blocks of the city. The buildings, most of them circumvent the unequal levels, 
adapting it through a harmonic scaling. 

 
                                                 
3 Apart from  the Pilot Plan belongto the Federal District the following nucleus: Gama, Taguatinga, 
Brazlândia, Sobradinho, Planaltina, paranoa, Núcleo Bandeirante, Ceilândia, Guará, Cruzeiro, 
Samambaia, Santa Maria, São Sebastião, Recanto das Emas, south Lake, Riacho Fundo , North Lake 
and Candangolândia. 
4 We must clarify that the analysis we done doesn´t considered also some urban nucleus that belong to 
the Pilot Plan houses (North and South Lake, Block 700’s). 
5 There are some cities before and after the deployment of Brasilia. Currently all have some link with 
the city, especially because in Pilot Plan is concentrated not only the nation's central political power, 
but especially the most jobs in the region of the Plateau. 



  

Also it is possible to assure that the buildings are buoyed by a strong 
relationship with the place. The perspective generated from the streets, uncover 
direct visual links with the mountains, in addition, several of the windows of the 
church are directed by the position of the sun at different times of the year by 
astrological and religious issues. 
In the surface of the plateau of the Brasilia mapping the city does not create a 
major shock when overlaid on a surface with incipient irregularities. In the 
deployment phase of this interference on sidewalks and streets can virtually 
disregarded. It is worth clarifying that this scene becomes the moment when 
appears the monumental axis. At this point in the city, Lucio Costa in order to 
give emphasis, introducing a sharp intervention that "insulates" physically in a 
intermittently way the axis of composition above. Niemeyer appeal to similar 
attributes when introduce the National Congress. 

 
The purpose of creating links with the place is less impressive than in the case of 
Machu Picchu. In the urban landscape, a feature that receives greater emphasis 
in the imposition of the monumental axis and its structures. In all, it is worth 
pointing out that certain points of the buildings adjacent to Lake Paranoá points 
to establish visual contact with the water element. At the edge of the lake the 
physical relationship is inhibit by a wide range of projects with limited public 
flows. 
The general layout, the street, the block and the plot. In this item, coupled 
purposely these four categories, they are linked and in view of the theory 
topoceptiva believes that in it simultaneous and complementary look it is 
possible their understanding. Similarly, we must clarify that was established a 
particular approach to the "urban track" from the classification of the most 
frequent situations of the streets existing in the urban tissue, namely in "x" in "t" 
in "l "in" i ","others" 
Machu Picchu. In Machu Picchu, the urban scene is not predictable. The 
relatively small urban tissue is configured by straight segments, is developed by 
a kind of form in "U" which circles the central square. The result is that the 
spatial image of the city is not totalizing, mainly because the control between the 
homogeneity and heterogeneity of buildings identifying the perception of the 
parties with respect to all. 
In the center of the composition appears to urban square, that proportion is 
almost ¼ of the city and occupies a strategic place on the axle divisor between 
the urine and Hanan, the low and high part respectively. The square, in the form 
of "wide" of Brazilian cities, creates a compositive axis of tension between the 



  

real Residencial and the Sun´s Temple and sacred  Stone symbols of the civic, 
religious power of the Inca empire. 
The whole urban set of Machu Picchu is made up of 2 defined areas: the farm 
located at the southeast set for terraces and places to store supplies and urban 
dominated by buildings as churches, squares and mausoleums, where were 
developed the civic - religious activities. The two parts are separated by a barrier 
consisting of a wall, excavation and stairs. In 1961, Chavez Ballon suggested 
dividing the city into two parts: urin and hanan, in line to split the divided 
society and Inca hierarchy. 

 
In the urban tissue of Machu Picchu can be seen two configurations: one 
external, one internal and less structured, inserted into the units that make up the 
external, which is compact and well defined. It is worth clarifying that while the 
Incas, in the rural area, of the city get to "seize" the slopes of the mountain 
appeal to terraces of cultivation, in the urban part, the same factor of the site 
surrounded their physical growth. 
To understand the city the archaeologists divided into 18 groups of buildings. 
For a better analysis from the previous group, other authors highlighted 9 
subgroups chosen for near-use activity and hierarchy. This classification is 
relevant because it provides the sense of the whole urban track. 
This line of thought the mesh does not have the traditional cross-orthogonal 
axes, which afterwards the peninsular settlers imposed and spread over most of 
Spanish America. On the opposed, major roads that divided the city configure a 
tissue more similar to inorganic medieval European cities. 
Machu Picchu is a city consisting of 9 large blocks of irregular shapes (rhombus, 
trapezoids, and other forms of difficult seizure of its compositive principle), 
where the forms are not fully curves. In each of these structures were built 216 



  

buildings of stone. These can be classified as: 80, four walls (probably places of 
residence), 80 for three walls called huayranas (workshops and workplaces), 40 
places of two floors (perhaps stores) and 16 other buildings belonging to a group 
configuracional different (temples, the intihuatana, sources etc.). These 
proportions show, in a sense that the city had a small population, which provides 
coherence to indirect reports of the researchers. 
In this configuration, the blocks operating with some autonomy, it is clear that 
they are semi-open sets which have incipient point of direct physical link 
between them. The implication of confinement reinforces the idea that the city 
was focused only on religious rites and leads us to deduce that the interior could 
be, in some time, in the labyrinth. In the latter case we could reflect the 
possibility of security strategies. 
The blocks internally obey a type of organization different with the "closing 
sporadic" peripheral, ie prevail spaces formed from orthogonal constructs, being 
that the more constant configuration is governed by the principle of "Kanchas." 
In this configuration, exists a central internal courtyard of a more intimate 
character, where the door to attend four or more rectangular buildings. In places 
where the patio is omitted the Incas had a reduced space that functions as gallery 
or corridor with the same character of the courtyard, but where they appear more 
doors. 
Considering the independence of groups of buildings we call external structure, 
we could say that the occurrences of paths in the interstices of the meetings of 
the blocks belonging to the categories "no link set", "L" and "i". This situation 
reveals less urban space, however, this provision in "L" and "i" shows that, first, 
show up closings total vision of pedestrians, the other side, are obtained paths of 
proportions controlled and varied unusual perspectives of the environment. 
In the inner part of the blocks learn that the settings most frequently are: "X", 
"T" and variations of the "X". The second effect happens in a visual emphasis on 
the perpendicular walls that serves of contrast the perspectives of the 
environment. Already the first and third effects allow the opening and stretching 
the narrow and confined internal paths. 
In the configuration of Machu Picchu hypothetically fit the inclusion of 
treatment in the corners of buildings. But this natural gesture, which appears in 
later times-in the colony-, probably does not happens because the 
configuracional sense and significance the corner does not match with the 
intimate character of Inca society. 
The fragmentation of the internal blocks is almost inversely proportional to the 
size of them. In this conditions it is not possible to speak of some kind of 
speculation of land or similar figure, with its consequences, but a regulatory 
control of the state. This type of plotting is unintelligible, since it restricts the 
understanding of the entire block and urban set. It should be noted that most of 



  

the buildings have little holes (the climate and character of privacy), but with 
clear lines of composition. This regulated relationship between pathways, 
corridors and courtyards with buildings set semi-permeable spaces. 
Brasilia. Brasilia is a case "sui generis" of modernist architecture in Brazil, 
which proposed a civitas. The design of the city is based on four different scales: 
the monumental, the residential, the gregarious and bucolic. The monumental 
scale and residential are clear and easily legible, the gregarious scale, at the 
intersection of the two structure axles is the area similar to the centers of cities 
and the scale corresponds to the bucolic green areas, recalling the courtyards and 
parks, the transition of the Pilot Plan. At the end of each Superblock towards 
north-south trade are interpolated business “Entrequadras” that have the 
infrastructure to support the operation of the areas of housing. The Superblocks 
come up sequentially arranged along the 6 km of each site arched axle - Axle 
Road. 
The precepts of modernism in Brasilia are used in the creation of a track 
appealing to a "chess board" variable, disregarding the inspiration of the colonial 
quarter. Grosso Modo the abrupt transition from normal block (traditional) to 
superblock (modernity), suggests several explicit protest to existing rules: 
challenging the road as configurator element of the city, created a new minimum 
unit of composition of the city; Questioning the units occupying soil and its uses 
and functions and liberate the soil of buildings for public use. 
The rectilinear majority character of the of street segments that make up the 
route of Brasilia added to the homogeneous mass of volumes and their repetitive 
disposal has generating an image of the unitary and cohesive whole. This 
situation is broken when there is the monumental scale, recreating large standard 
benchmarks. 
The urban tissue proposed recreate in the plant in a cohesive image of an 
airplane limited to the east by Lake Paranoá. The condition of city registered 
prevents natural growth and radical changes in the Pilot Plan, this situation still 
causes conceptual troublesome and therefore it is in several discussions. 
However, to seize this mesh must recognize two parts: external and internal. 
The layout of the external part is a large-scale design consistent with the notion 
of chess and guided by some huge axes, namely: the monumental axis east-west 
direction which coincides with the transition area of the two wings of the Pilot 
Plan, the road axis towards north-south and avenues W3 and L2 parallel to the 
last axis. The arrangement of these axis enables the vehicular flow and easy 
peripheral link between some points of the city, also creates great perspectives. 
But the route of the inner part of the mesh provides full lines of discontinuity, 
which allows the connection of superquadras. Relations are established by 
straight sections alternating with changes of direction at 90 degrees, thus 
resulting in inconsistent and sinuous paths. It should be noted that within the 



  

internal tissue called the new unit is part of minimum composition of 
modernism, the superblock. 

 
The configuration of the model superblock of Brasilia is tied to the concept that 
Lúcio Costa was previously used in Rio de Janeiro, the park Guinle. However, it 
is inspired by the aim of reconciling the two models woven outsiders: the 
European (drive alone) and estadounidense (a unit of neighborhood). 
In superblock get depth the principle of separation of the movement of vehicles 
and pedestrians, the autonomy and isolation are possible through the use of 
internal roads in cul-de-sac. This system, with organic shape of the tree opposite 
to generated lines of the Pilot Plan, allows entry to superquadra only by a point 
of contact with the city, in order to access to residential buildings in a sequential 
manner. 
The measures of each superquadra are 280 * 280 meters. In order to create their 
own personality to the building must be removed a strip of vegetation isolated 
non aedificandi of 20 meters.By general rule the 11 buildings are generally 
included within each superquadra. The measurements of the buildings vary, but 
often it is usual to find buildings with dimensions 12,50 m * 85 m. If the 
homogeneity is a mark of plans facades of residential buildings, we must not 
forget that the full set of Superblocks are not stamps spread in the Pilot Plan. 
Rather there is a morphological variation of the internal space of each 
Superblock allowing, in some cases, more spatial dynamism in the movements 
of the pedestrian pathways. This classification is complex and can not be 



  

generalized, because their reading demands its approach as isolated objects of 
study to analyze this conceptual scope. 
The most common implantation is directed by rows of buildings parallel or 
perpendicular to Superblock, being some elements reinforce their sequence, and 
other buildings are distributed in the central core of each Superblock. These 
layout to the perception of pedestrian become predictable. However, some 
Superblock not abdicate the right to create plants more daring, for example, 
diagonal with respect to the edges of the Superblock. 
To understand the model of Superblock implanted in Brasilia is necessary to 
clarify that for each residential building, at least the majority, is precisely an 
area free of walls on the ground floor, but covered. This area is designated as a 
projection. In practical sense, the projections of the buildings are the similar 
units to plots of traditional cities. 
The projections that have virtual locks as disposition of the structure in pilots 
and, moreover, contains closed areas to the articulation of the vertical movement 
and services of buildings allow the space be public and fluid. The essence of the 
pilots who do not belong to the owners of the apartments, is seeking a 
relationship of neutrality in the city and the socialization of space. Notice a 
challenge to the traditional city as it explains the adulteration of fronts and 
funds. 
However, in practice the public character is utopian for two reasons: one 
physical, because the owners planted the small plant species, creating barriers 
that prevent the direct passage and also because most of the pedestrian paths are 
made perimetrical to superquadra. Thus, the public space in many cases has 
become private. So, the proliferation of barriers before the projections generated 
the independence between Superblocks this means the creation of "ghettos" 
impermeable occupied by middle and high class of the brasiliense society. 
In the Pilot Plan the crosses more repeated match types "X" and "T". This 
situation could be identified as appropriate in configurational sense in any 
traditional city, depending on the quality of visual effects that are produced. But 
when we refer to Brasilia the circumstances are changed, mainly by the distance 
between the buildings themselves. 
The lack of proportion, understood as the distance "infinite" of the wall between 
the facades inhibit the pedestrian the creation of spatial references. We must 
clarify that in the case of traces of cities where the forms are setup in "X" is 
implied the formation of the corner. Thus, it is redundant to say Brasilia has also 
been criticized for the lack of this morphological feature. 
Public space. Machu Picchu. Archaeological studies show with emphasis on 
the hypothesis that Machu Picchu was not a city with intense urban life as some 
cities today. This means that a theocratic society of the Incas only used the free 
areas and the main square for excluding religious ceremonies (Reinhard, 1991). 



  

Unlike some other native American cultures the main square Inca had sanctity 
and private character, ie exclusive use of the nobility. Contextualizing this 
situation en Machu Picchu the main square is located in the center of the urban 
sector, adjacent to this morphological unit are prepared other structuring 
elements such as Sun’s temple and the rooms of the High Priest of the Sun 
These buildings were places of restricted access and the upper hierarchy, so only 
have one entry. The square is set by closing three of its four sides and is only 
semi-open in the northwest direction. 
Thus, only can be categorized as free public areas the streets or internal ways of 
the blocks and Kanchas. These structures, even with a limited proportions , were 
where was allow a sporadic occupation. A morphological feature that does not 
favor the occupation was the few doors distributed in those spaces. However, in 
huayranas enjoying the lack of a wall and having columns in its place, the 
internal space can be considered the extension of the outer space. 
It is believed that in city there were no vehicles to transport, but some pets, 
carrying the goods, divided the space with pedestrians. Thus, a small size allows 
revealing a harmonious coexistence between people and urban space. Some 
buildings that providing partial covering these areas confirm that the role of the 
reduce scale subsidizes the formal gesture of welcome and respect for 
pedestrians. 
The spatial features of these free public areas strengtheneth the idea that the 
street is a more intimate space. In this sense, the design of the city is 
antagonistic to the principles implemented in Cuzco. Remember that the capital 
of the Inca empire was preached as a model to be copied, especially in the 
treatment of the square that was more a place of intense urban activity. 
A millennial activity as the exchange of goods was not developed in the city, 
because the elite was not interested in any kind of trade with neighboring 
regions and ethnicities. This exclusive character make easier than men and 
women outside the nobility felt hate to live in the city. 
After the decline of the Inca empire included the elite, the people moved from 
cities to mountain areas living in accordance with ancient traditions. The 
exception to this rule became the major cities such as Cusco, Jauja, Vilcea, 
Tumbebamba, Quito and Cajamarca, which in fact were not based on principles 
of Inca’s cities, but attend settlements where convergecontributions of the Incas 
and Spanish conquerors (Valcarcel, 1964). 
Brasilia. To understand the system of free public spaces of Brasilia should be 
considered two circumstances: the first is explained that the implantation of 
front and bottom of the traditional cities is extinguished when the Superblock is 
inserted. The second is to understand the normal functions of the neighborhood 
(housing, retail, leisure, etc.) were suddenly exploded and separated, so the road 



  

channels began to work as road-crossing points instead meeting point scheduled 
or not. 
The exposure of these features added to the configuration of the space of the city 
finished by increasing the indirect relationships between public and private 
spaces. That is, instead of public uses subsidizing the control of private space, 
they differ from each other to be replaced by insane areas of transition. This 
context get deep negatively, if we add that the proportion of doors by number of 
apartments in buildings is limited or non-doors are arranged in cases of large 
walls. 
Lucio Costa provides an area which is free and democratic, in the sense to 
anyone refrain from access to public free spaces. This attempt to mix the class is 
explicit when in the report was explained considering that the buildings were 
occupied by the political class or people working in various offices. 
The implantation of buildings is paradoxical because on the ground floor the 
height of the building establishes a direct dialogue with the human scale, but at 
the same time sees the existence of a considerable distance from the sidewalk. In 
this sphere get depth by distancing to construction of ownership’s and inter-
personal relations with the public space are incipient. 
We must point out some figures to contextualize the situation. It is estimated 
that the population for Superblock amounts to 1700 to 3000 people, based on 
calculations considering 3 to 5 individuals per family in 594 apartments, and 
that the Superblock area is 7800 m2. In these conditions, we can see that the 
density per m2 is not conducive to current circumstances in the city. If we add to 
this that the space does not work for simultaneous occupation of the residents 
and that the forms of spatiality does not work in the congregation of people, it is 
possible contradict the features of urban vitality growth, which some authors 
defended. 
Nevertheless we must clarify that in addition to the major areas of Superblock, 
there are some other areas with more public character. One of the main 
representatives is the Brasilia’s road station, which sets the gregarious scale and 
also the south commercial sector. They are public free areas where naturally 
occur multiple meetings, corresponding to any traditional central areas in 
traditional cities. 
Other areas that have the power of attraction and are invited are: the city park, 
the Esplanade of Ministries and the Square of Three Powers. In this sense it is 
clear that in time became visual landmarks and points of meeting the people. So 
it is possible reach their highest capacity when big plays happen. 
It can say that the scale residential the isolation is natural, but causes some 
prostration to know that the last two places mentioned is habitual your vacation 
in normal days. The difference is that the scale of buildings in Superblock 
residential work in a opposed way to be not inviting. 



  

In years of research is consensus admit that none of the central areas of the 
Superblock, regardless of its form, remember that some have organic tracks and 
have been designed by Burle Marx, have eminently public character. This fact 
reinforces the hypothesis that the general layout of buildings sets is responsible 
for the urban inactivity of these areas. 
However, it is important to reflect that nowadays on, as in other places in the 
world, also relates the trend of modern life (malls, clubs, confined places, 
condominium.) To empty the streets as a space for social interaction. These and 
other variables of a sociological, anthropological, etc.. order determine for itself 
many barriers in the functioning of the urban structure as being too broad will 
not be cause for greater elucidation. 
In summary, according to the Brasilia idea of modernist city faithful to the 
principles of distance, separation, loneliness and coldness objective space where 
the objects appear fluctuate due to the perspectives of pedestrain extends to limit 
undecided. Thus, the view used as references only the pilots which supported the 
buildings and the trunks of trees, because the spatiality is not defined by the 
plans of the facades. Moreover, there is redundancy in attributes such as mesh, 
split, building, public spaces, replace, water and morphological units that do not 
contribute to proper orientation and identification of places. 
Scale and buildings proportion. Machu Picchu. In the extension of the Machu 
Picchu set the buildings retain the pedestrian scale. As explained in small 
buildings are only one floor, or at most two when it is a building for 
differentiated status. The singular occupation causes a dynamic environment in 
the mutual relationship between built objects and the environment. If, 
hypothetically is generated some formal inconsistency in sectors of the roof 
slopes, the urban landscape gains stability as it is bypassed and unified by the 
light horizontal lines of buildings, added to the subtle color of the polished stone 
and marble and have as a background the green of the Andes (Hardoy, and 
Schaedel, 1975). 

 



  

The appearance of apparent disparity of all the Machu Picchu is solved 
according to the scale of buildings. The bedspreads patchwork set of facades 
plans, often non continuous along the streets are clear to the vision of the 
inhabitants. These buildings do not cause the disorder of the mass of buildings, 
by contrast, when the landscape suddenly attends higher hierarchy volumes, 
ending reinforcing the importance of the latter contrasting elements. 
Brasilia. The city of Brasilia although has an image identical in terms of scale, 
has different nuances when we classified the heights for sectors. That is, if on 
the one hand, the majority are fixtures of 6 floors, the other, it is impossible to 
ignore that other heights, major and minor, a lesser amount also attend in the 
pilot plan. It must be stressed that these have no estimable weight in the total 
composition of Brasilia therefore form small clusters and are scattered in the 
area.  

 
The city’s profile prevailing dominance of blocks of 6 stores, but always with 
the main focus of the visual impact of the axis’ monumental buildings. The 
arrangement of buildings creates a static spatial with incipient changes. These 
changes are limited to certain points in the core of superquadras and the 
transition area between the north and south wings. However, in contrast to the 
monotony of the buildings and dense vegetal mass, which prevents the 
visualization of all, come up the sky of the central plateau. This natural element 
occupy the place of mountains in Machu Picchu and the sea of Rio de Janeiro 
(capital of Brazil before Brasilia), the analogy drawn by Lucio Costa, is it 
softens the mental image of pedestrians, themselves and outsiders. The sky 
appears as a component that allows the harmonious connection of all parts of the 
collection. 
Vegetation. Machu Picchu. In Machu Picchu was not reflecting the possibility 
of inclusion of vegetal species in urban space, on the contrary this practice was 
not applicant in all urban structures of America’s indigenous. The exemption of 



  

the green bodies accentuated the impression of concentration and contrast of all 
built by light staggered lines. If at present it is possible perceive some trees in 
the background of Machu Picchu are clear that these were not introduced by the 
Incas. It should be noted that the inclusion of vegetable bodies is a tradition 
inspired in a later foreign tradition. 
Brasilia. Brasilia in the green mass is dominant in the urban residential scale. In 
conditions of a disordered environment this situation would subsidiary the 
generation of a unit of the set, but this is not the case. Thus, the effect is the 
opposite, because damage the spatiality, due to its density interferes occupying 
the forefront of pedestrian’s visual scenes. Thus, the monotonous context of 
residential areas becomes more confused. Lucio Costa implant the green bodies 
inspired in irregular arrangement of native forests and the attempt to convert 
them in part of the park in the city. 
From the scenario presented cannot be postponed to affirm that the modernism 
synthesized in the city a sense homogenizer inflexible that annihilate the 
configuration links of traditional routes (Reis Filho, 1997). It get confirm that 
the complete release of borders in relation architecture-plot, without substantive 
changes in the type, but in its dimensions and scale, ended up segregating the 
pedestrian. The street is an area established as "public" space, however being 
permeated and expressing the "virtues" of private space. Thus, new 
conditionings mark the emergence of a new paradigm, embodied in the capital 
of Brazil. 
But this movement is not isolated, nor appeared in the autonomous mode. 
Indeed, we cannot separate the morphology of the cities of XX mid-century 
from some urban configurational manifestations of ancient civilizations, due to 
exploiting the separation and hierarchy (Holanda, 2002). In particular, work the 
configuration of the ceremonial spaces of fluid spatiality, formal rigidity and 
administrative congregation. In the latter sense the proximity is fatal even in 
limited occupation and vitality of public spaces. 
IV. Conclusions. The streets may be considered the highest expression of public 
open space. In these places is where it is developed the coexistence of human 
diversity in its various social, cultural, etc. manifestations in the similarities with 
the neighbor, but mainly in the differences. in the Machu Picchu and Brasilia 
features were possible analyze convergent and divergent aspects of its structure. 
To understand the vitality of the spatiality of the city it is necessary emphasize 
that the configuration of the layout of streets and buildings provides a priori the 
idea of public and private spatiality. But it is the street and track to act as 
equalizers of the junction of diachronic elements of urban structures. 
Simultaneously, the streets and buildings of traditional cities are entities that 
always worked linked (Bastidas, 2006). 



  

The movement which produces the rupture of these components of the city, 
which get deep in Brasilia, come after in the XIX century city that establishing 
the first attempt of disjunction when it proposes that the road network operates 
autonomously as a predecessor structure to consolidate physical of buildings 
(Bastidas, 2006). 
In this sense, Brasilia is representative of a model of city where the inversion of 
values prevailed and prioritized attention to the road connections. Thus, the old 
streets as a public meeting have a minor importance. The functional autonomy 
apart from interfere in personal contact inhibit the possibility of perception of 
three-dimensional vision. 
In contrast some centuries before the Incas inferred by intuition and / or strategy, 
that the propagation of disperse views in the design and creation of short 
perspective of the city are important for the composition of the landscape. This 
attitude differs from the perspective of Renaissance cities of the XVI century 
and subsequent, but it is innovative for the unusual visual effects that it 
produced. 
In addition, Brasilia were unnecessary the mandatory decrees established by the 
Incas in Machu Picchu, where the space was only ceremonial and occupied by 
the elite, but it was just enough the repertoire of the modernism for the spatial 
inoccupation. This language appealed the archetypal symbols of domination 
(insulation and monumentality), whose features (functional and formal) are 
explained, to distort the access and free passage to public space. 
In the city continues in force until today the obsessive desire of set the imprecise 
boundaries of public space enhanced by the burden of natural and artificial 
attributes with high homogeneity and composition, scale and comparable 
proportions rules. That strengthens their “artificial" character because reject 
diaphanous links with the physical site. To aggravate this framework, it is 
worthwhile to elucidate the problematic features have remained stable or 
growing (repetition of new buildings and growth of vegetation) and there aren’t 
mutant attributes to object the situation. Moreover, these nuances are 
progressively concentrated and difficult development imagetic later. 
But in essence, is no less true to affirm that Brasilia inspires some kind of charm 
and, despite of its configurations problems, its residents feel identification with 
their city. Several reasons can be listed: will be because the vegetation (so 
absent in other cities) ? will be because the sensation of closed condominium 
(which apparently denotes security) ? Will be because is a city that is heritage 
and mythical (odd condition to other cities) ?. In this sense remember that the 
spatial perception of places is filtered by the particular values of each subject 
and society where it is part of: socio-cultural values, level of training or 
knowledge, emotional states, religion, etc. Thus it would be impossible to 
answer to any punctual question. 



  

To despair of many town planners is difficult to guide the dilemmas and 
paradoxes that the public space proposed, but a great step would be if, in 
addition to the configuracional, you could turn to apathy and accommodation of 
people in concrete actions. It is no secret that the scenario of the city is in 
constant transformation. Accordingly, it is believed that the stays are not only 
legitimate by the pregnancies of the forms or position high readability, but also 
by the symbolic potential, which allows the appropriate the whole space. Is 
necessary clarify that a city is not only maintains as a elegant form. In contrast, 
for example, has greater value to the vitality of the street the presence of the 
ancient commerce of the street, which survived in multiple opportunities, 
including the margins of legality. 
Finally, today the spatiality of the streets is little inviting when compared to the 
settings of the suburbs. Basically, the slums are similar settings to the structures 
of Machu Picchu and some traditional cities, because these guarding the wisdom 
of vernacular architecture. That is, in such places the form of the city can tailor 
the existence of intense urban activity in different periods of the day, promoting 
his conspiracy favorable. In this Latter conditions would not be hard to think 
that the street take up again its ancestral protagonist role. 
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